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The Feminine Principle in Tolkien
M elanie R aw ls
One cannot  a c q u i r e  much i n s i g h t  i n t o  
T o l k i e n ' s  v i ew o f  women from The Hobbi t  or 
The Lord o f  t he  R i n g s - - t o o  few women appear  
i n  t h e s e  books ,  and none are  p i v o t a l  c h a r a c ­
t e r s .  Of t he  women who appear  i n  Lot R, onl y  
Eowyn o f  Rohan i s  d e p i c t e d  i n  any d e t a i l  o f  
c h a r a c t e r ,  d e s i r e ,  m o t i v a t i o n  and a c t i v i t y .  
Arwen, E l r o n d ' s  d a u g h t e r ,  i s  a h a l f - g l i m p s e d  
dream. G a l a d r i e l  i s  a mighty e l v e n  r u l e r ,  
and we l e a r n  s omet h i ng  o f  her t hought  and 
powers;  but she  i s  p e r i p h e r a l  t o  t he  a c t i o n  
and we l e a r n  l i t t l e  o f  her h i s t o r y  and r e l a ­
t i o n s h i p s .  There are  no f emal e  c o u n t e r p a r t s  
f o r  Gandal f  or Sauron,  Aragorn or Saruman,  
Frodo or Gol lum.
But open The S i l m a r i l l i o n . The f e mi n i n e  
p r e s e n c e  abounds and i n  such a manner as  
s houl d  s a t i s f y  any i n q u i r e r  i n t o  t he  na t ur e  
o f  t he  Feminine  P r i n c i p l e  as  p r e s e n t e d  by 
J . R . R . T o l k i e n .
From the  openi ng  pages  o f  The S i l m a r i l ­
l i o n  , i t  i s  c l e a r  t h a t  T o l k i e n  b . e l i e v e s  t h a t  
gender apd s ex  are  not  one and t he  same; and 
t h a t  ge nde r ,  or Ma s c u l i ne  and Femi ni ne ,  i s  a 
c o n d i t i o n  o f  t h e  u n i v e r s e  which goes  de e pe r ,  
h i g h e r  and wider than s e x ,  mere male and 
f e mal e  and t he  n e c e s s i t i e s  o f  r e p r o d u c t i o n .  
Through The S i l m a r i l l i o n  runs  t h i s  theme:  i n  
Arda and i n  t he  Heavens ,  t he  Femi ni ne  and the  
Mas c u l i ne  ar e  p r e s e n t ;  when t hey  are  i n  e q u i ­
l i b r i u m  and i n  harmony,  t h e r e  i s  Good,  but  
E v i l  i s  t he  r e s u l t  o f  an i n s u f f i c i e n c y  or a 
di sharmony of  t he  a t t r i b u t e s  o f  one or the  
ot h e r  o f  t he  g e n d e r s .  Concept s  o f  Femi ni ne  
and Ma s c u l i ne  and t h e i r  a t t r i b u t e s  and r o l e s  
are  t hus  t i e d  to  c o n c e p t s  o f  Good and E v i l ,  
and are  t h e r e f o r e  near t he  c e n t e r  of  T o l ­
k i e n ' s  t a l e  which i s ,  a f t e r  a l l ,  a t a l e  of  
t he  s t r u g g l e  between Good and E v i l .
T o l k i e n  makes an e x p l i c i t  s t a t e me n t  on 
gender on page 21 o f  The S i l m a r i l l i o n . He 
w r i t e s :  "But when t he y  c l o t h e  t h e m s e l v e s  the  
Valar t ake  upon them forms as  of  male and 
some as  o f  f e ma l e ;  f or  t h a t  d i f f e r e n c e  of  
temper t hey  had even from t h e  b e g i n n i n g ,  and 
i t  i s  but  bodi ed f o r t h  i n  t he  c h o i c e  of  each,  
not  made by t h e  c h o i c e . . . "
Accordi ng  t o  T o l k i e n ,  Feminine  and Mas­
c u l i n e  p o s s e s s  d i f f e r e n t  c h a r a c t e r i s t i c s  
which ar e  meant t o  complement  and augment one 
a n o t h e r .  A t t r i b u t e s  of  t he  gender  are  not  
n e c e s s a r i l y  c o n f i n e d  t o  t he  s ex  o f  t he  same 
ge n d e r ,  i . e .  f e mi n i n e  a t t r i b u t e s  are  not  
c o n f i n e d  to  f e ma l e s  nor m a s c u l i n e  a t t r i b u t e s  
t o  ma l e s .  The Macho Man, wi t h  h i s  p a u c i t y  of  
f i n e r  f e e l i n g  and h i s  n e g l e c t  o f  t hought  in 
f a v o r  of  a c t i o n ,  i s  not  admired in Mi ddl e -  
e a r t h  or V a l i n o r .  N e i t h e r  i s  t h e  T o t a l  Wo­
man, wi t h  her w i l e s  and dependence  on mal es .  
Those b e i n g s  i n  Arda who ar e  a b l e  t o  a c h i e v e  
good e i t h e r  embody both Femi ni ne  and Mascu­
l i n e  w i t h i n  t h e m s e l v e s  or have a c c e s s  to  the  
na t ur e  o f  t he  o t h e r  ge nde r ,  u s u a l l y  in the  
form o f  a s p o u s e ,  a s i b l i n g ,  or a mentor.
And i t  i s  an i n t r i c a t e  dance ,  t h i s  com­
p l e m e n t a r i t y — i n the  words o f  Mark M. Hennel -  
l y ,  J r . ,  a "rhythmic modul at i on  of  polar  
e x t r e m e s ,  each o f  w h i c h , . . c a n  r e a l i z e  i t s e l f  
onl y  through i n t e r a c t i o n  wi t h  i t s  compl e­
ment . " ( p .  4 "The Road and t he  Ring:  S o l i d  
Geometry i n  T o l k i e n ' s  Mi d d l e - e a r t h "  My t h l o r e , 
Autumn 1982,  Vol .  9 ,  No.  3 . )  Thi s  i n t e r a c ­
t i o n  i s  o f t e n  s i mpl y  s t a t e d ,  as  i n  T o l k i e n ' s
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d e s c r i p t i o n  o f  th e  r e l a t i o n s h i p  between the  
Valar  s p o u s e s  Manwe and Varda: " . . . i f  Varda 
[demiurge o f  l i g h t ,  t h e  medium o f  s i g h t ]  i s  
b e s i d e  him he s e e s  f u r t h e r  than a l l  o th e r  
e y e s . . . A n d  i f  Manwe [ t h e  lo rd  of  a i r ,  the  
medium of  sound]  i s  w i t h  h e r ,  Varda hears  
more c l e a r l y  than a l l  o t h e r  e a r s  th e  sound of  
v o i c e s  t h a t  cry  from e a s t  to  w e s t . . . "  (p .  
26,  The S i l m a r i l l i o n . )  Or t h i s  i n t e r a c t i o n  
i s  s t a t e d  more s u b t l y ,  as  i t  i s  in  the  
development  of  Aragorn.  In order  to  prove  
h i s  f i t n e s s  to  r e i g n ,  Aragorn must d i s p l a y  
c h a r a c t e r i s t i c s  f e m i n i n e  and m a s c u l i n e — the  
f e m i n i n e  power of  h e a l i n g ,  th e  m a s c u l i n e  
s k i l l  o f  w i s e  and j u s t  r u l e .
What are t h e s e  Feminine  and M asc ul in e  
t r a i t s  or c h a r a c t e r i s t i c s ?  Though, as  I s a i d  
e a r l i e r ,  c h a r a c t e r i s t i c s  of  th e  gender  are  
not  n e c e s s a r i l y  c o n f i n e d  to  th e  se x  o f  t h a t  
ge n d e r ,  fo r  th e  most part  males  d i s p l a y  
m a s c u l i n e  t r a i t s  and f e m a l e s  d i s p l a y  f e m i n i n e  
t r a i t s .  C a r e f u l  a t t e n t i o n  to  t h e  p e r s o n a l i ­
t i e s  and a c t i v i t i e s  o f  the  i n h a b i t a n t s  of  
V a l i n o r  and M i d d l e - e a r t h  r e v e a l  a l i s t  o f  
complementary m a s c u l i n e  and f e m i n i n e  c h a r a c ­
t e r i s t i c s  .
In Arda, th e  prime f e m i n i n e  c h a r a c t e r i s ­
t i c  i s  u n d e r s t a n d i n g ; th e  prime m a s c u l i n e  
c h a r a c t e r i s t i c  i s  power . Out o f  t h e i r  
u n d e r s t a n d i n g  of  th e  n a tu r e  o f  th e  u n i v e r s e  
and i t s  b e i n g s  and t h i n g s ,  f e m i n i n e s  g i v e  
c o u n s e l ;  out  o f  t h e i r  power,  m a s c u l i n e s  a c t .  
A c t io n  w i t h o u t  u n d e r s t a n d i n g  i s  r a s h n e s s ;  
u n d e r s t a n d i n g  w i t h o u t  a c t i o n  i s  i m p o t e n c e .
FEMININE MASCULINE
( u n d e r s t a n d i n g ) ( power)
P o s i t i v e
l o v e law
c o u n s e l a c t i o n
i n t u i t i o n  ( i n s i g h t r easo n
and f o r e s i g h t ) *
mercy and com pas s io n j u s t i c e
Forms o f  C r e a t i v i t y
s o n g ,  da nc e ,  h e a l i n g , f i n e  a r t s ,
weaving c r a f t s ,  t e c h ­
n o lo gy
N e g a t i v e
impotence r a s h n e s s
p a s s i v i t y a g g r e s s i o n
co ns um pt iv e  or s e l f -
d e vo ur in g a g g r a n d i z i n g
The v a r i o u s  p o s i t i v e  t r a i t s  d e r i v e ,  in  
g e n e r a l ,  from th e  prime c h a r a c t e r i s t i c .  I f  
u n d e r s t a n d i n g  o f t e n  r e s u l t s  in  mercy and 
c o m p a ss io n ,  th e  proper  use  o f  power r e s u l t s  
in  j u s t i c e .  J u s t i c e ,  however ,  works b e s t  
when tempered by mercy and c o m p a s s io n ,  and 
v i c e  v e r s a .  Thus t h e  dance o f  complementar­
i t y .
How does  i t  come a b o u t ,  th e n ,  t h a t  few 
f e m i n i n e s ,  e l f  or woman, p la y  prominant  r o l e s  
in  th e  h i s t o r i e s  o f  M i d d l e - e a r t h ?
The answer l i e s  in  a d i f f e r e n c e  o f  modes 
o f  a c t i v i t y  or i n f l u e n c e ,  d e r i v e d  from the  
f e m i n i n e  a t t r i b u t e  of  u n d e r s t a n d i n g  and the  
m a s c u l i n e  t en d en cy  t o  a c t i o n .  This  d i f f e r ­
ence  l e a d s  f e m i n i n e s  t o  i n f l u e n c e  h i s t o r y  in  
one manner w h i l e  m a s c u l i n e s  i n f l u e n c e  h i s t o r y  
i n  a n o t h e r .
As Paul  Kocher o b s e r v e s  in  h i s  book 
Master  o f  M i d d l e - e a r t h , Sauron and Sh elob  are  
both e v i l ,  y e t  a re  not  a l l i e s  but c o m p e t i ­
t o r s .  Observe  th e  d i f f e r e n c e  i n  t h e i r  meth­
ods .
Sh elob  i s  t o t a l l y  s e l f - i n v o l v e d . She 
has no i n t e r e s t  i n  what happens o u t s i d e  her  
c a v e .  Her g o a l  in  l i f e  i s  t o  devour  a l l  
l i g h t  and l i f e  t h a t  have t h e  m i s f o r t u n e  to  
wander i n t o  her l a i r .  U n l i k e  Sauron,  she  
w a i t s  f o r  her  v i c t i m s  t o  come to  her ;  she  
does  not  weave webs up and down t h e  c o u n t r y ­
s i d e  or c a s t  s p e l l s  t o  l u r e  t r a v e l l e r s  from a 
d i s t a n c e .  She t a k e s  as  l i t t l e  a c t i o n  as  i s  
p o s s i b l e .  Gollum seems t o  be t h e  o n l y  b a i t  
she  e v e r  u s e s ,  presumably b e c a u s e  he i s  such  
an u n a p p e t i z i n g  meal h i m s e l f  and be caus e  he 
p rom is es  to  br in g  her a b e t t e r  d i s h .  Shelob  
i s  what happens when th e  f e m i n i n e  concern  
w ith  th e  i n d i v i d u a l  and w it h  th e  in n e r  l i f e  
i s  taken to  i t s  e x t r e m e .
Sauron,  on t h e  o t h e r  hand, i s  c o m p l e t e l y  
o u t e r - d i r e c t e d .  With a d i s a s t r o u s  l a c k  of  
s e l f - u n d e r s t a n d i n g  or r e s p e c t  f o r  th e  n a t u r e s  
o f  o t h e r  b e i n g s ,  he s e e k s  t o  make t h e  world  
over  i n  h i s  own image .  C o n s e q u e n t l y ,  he i s  
very  a c t i v e  i n  th e  world ,  a f f e c t i n g  many 
l i v e s ;  a l l  o f  h i s t o r y .  Sauron i s  what hap­
pens when th e  m a s c u l i n e  p r e d i l i c t i o n  toward 
o u t e r - d i r e c t e d  a c t i v i t y  i s  tak en  to  th e  e x ­
treme .
Sh elob  i s  u t t e r l y  p r i v a t e .  Sauron i s  
u t t e r l y  p u b l i c .
Thus the  d i f f e r e n c e .  The c o n c e r n s  of  
the  Feminine  P r i n c i p l e  tend t o  d e r i v e  from 
i n t u i t i o n :  the y  are  p e r s o n a l ,  s p e c i f i c  and 
i n n e r  d i r e c t e d .  The e f f e c t  i n  h i s t o r y  te nd s  
to  be s u b t l e ,  d i s c e r n i b l e  i n  th e  v a r i a t i o n s  
of  p e r s o n a l i t y  i n  i n d i v i d u a l s  and n ot  i n  the  
kind o f  a c t i o n  which i s  w r i t t e n  i n  h i s t o r y  
bo oks .
The M a s c u l i n e  P r i n c i p l e ,  be in g  a c t i v e  
and o u t e r - d i r e c t e d ,  t e n d s  t o  be g e n e r a l  and 
p u b l i c ,  a f f e c t i n g  th e  a f f a i r s  o f  groups  
r a t h e r  than i n d i v i d u a l s .  C e r t a i n l y  t h i s  i s  
what i s  w r i t t e n  up i n  h i s t o r y  bo ok s .
Anot her ,  more s u b t l e ,  example of  t h i s  
d i f f e r e n c e  in  modes o f  a c t i o n  and e f f e c t  can 
be se e n  i n  th e  f a t e s  o f  t h e  b r o t h e r s  Boromir  
and Faramir i n  LotR. Boromir,  the  f a v o r i t e  
o f  t h e i r  f a t h e r ,  i s  o v e r b a l a n c e d  on th e  mas­
c u l i n e  s i d e :  "Rather ,  he was a man a f t e r  the  
s o r t  o f  King Eanur o f  o l d ,  t a k i n g  no w i f e  and 
d e l i g h t i n g  c h i e f l y  in  arms; f e a r l e s s  and 
s t r o n g ,  but c a r i n g  l i t t l e  f o r  l o r e , sa ve  the  
t a l e s  o f  o l d  b a t t l e s . "  ( p .  419 ,  The Return  
of  the  K in g , [ em ph as i s  a d d e d ] . )  Boromir 
t r a g i c a l l y  l a c k s  th e  f e m i n i n e  a t t r i b u t e s  of  
i n s i g h t  and u n d e r s t a n d i n g .  I t  i s  no wonder 
t h a t  he i s  e a s y  prey f o r  t h e  s e l f - i n f l a t i o n ­
ary s p e l l  o f  th e  Ring .
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Faramir,  on th e  o t h e r  hand, i s  h i s  
m o t h e r ' s  son and i s  d e s c r i b e d  as  f o l l o w s :
He read the  h e a r t s  of  men as  
sh rewdl y  a s  h i s  f a t h e r ,  but what he 
read moved him s o o n e r  t o  p i t y  than  
to  s c o r n . He was g e n t l e  i n  b e a r ­
i n g ,  and a l o v e r  o f  l o r e  and of  
m u s i c , and t h e r e f o r e  by many in  
t h o s e  days h i s  co u ra g e  was judged  
l e s s  than h i s  b r o t h e r ' s .  But i t  
was not  s o ,  e x c e p t  t h a t  he  d id  not  
se e k  g l o r y  i n  danger  w i t h o u t  a 
p u r p o s e . (p .  4 1 9 ,  The Return of  
t h e  King [ e m p h a s i s  a d d e d ] . )
F a r a m i r ' s  p e r s o n a l i t y  has a b e t t e r  b a l ­
ance o f  p o s i t i v e  f e m i n i n e  and m a s c u l i n e  a t ­
t r i b u t e s  than do es  B o r o m i r ' s ,  and he under­
s t a n d s  both h i m s e l f  and th e  f a l s e  p r o m is e s  of  
th e  Ring .  The f a t e s  o f  Frodo and Samwise and 
the  p o s s i b l e  outcome o f  th e  War o f  th e  Ring 
would s u r e l y  have been d i f f e r e n t  i f  Faramir  
had been more l i k e  h i s  b r o t h e r ,  or i f  he had 
been o v e r - f e m i n i n e ,  un ab le  t o  ta ke  a c t i o n  
when n e c e s s a r y .
In a t t r i b u t i n g  th e  b a l a n c e  o f  F a r a m i r ' s  
p e r s o n a l i t y  t o  t h e  i n f l u e n c e  o f  h i s  mother ,  
we s e e  how F i n d u i l a s  o f  Dol Amroth a f f e c t e d  
h i s t o r y  as  p ro f o u n d ly  d id  her husband Dene-  
t h o r ,  Last  Ru l in g  Steward o f  Gondor— but not  
as  p u b l i c l y .
We sh ou ld  n o t e  he re  t h a t  th e  "Tookish  
part"  o f  Mr. B i l b o  B a g g i n s ,  E s q u i r e ,  t h a t  
b r a v e ,  a d v e n t u r o u s  pa r t  o f  him t h a t  s up po r ted  
him thr ough h i s  t r i a l s ,  was s a i d  to  be 
i n h e r i t e d  from h i s  m o t h e r , B e l l a d o n n a .  
C u r i o u s — t h a t  a h o b b i t  s h o u ld  be p r o p e l l e d  
from a c r e a t u r e - c o m f o r t a b l e ,  s e l f - i n v o l v e d  
i n a c t i v e  e x i s t e n c e  i n t o  an o u t e r - d i r e c t e d ,  
a c t i v e  rash  l i f e  by the  prompt ing s  of  
i m p u l s e s  i n h e r i t e d  n o t  from h i s  f a t h e r  but  
from h i s  mother!
I n s i g h t — s e l f - k n o w l e d g e  and t h e  a b i l i t y  
t o  un d erst an d  o t h e r s — i s  a c r u c i a l  t r a i t  fo r  
good .  Melkor t h e  Morgoth l a c k s  i t :  "He had 
gone o f t e n  a l o n e  i n t o  t h e  v o id  p l a c e s  s e e k i n g  
t h e  I m p e r i s h a b l e  F l a m e . . . Y e t  he found not  th e  
F i r e ,  f o r  i t  i s  w i t h  I l u v a t a r  (G od) ."  ( p .  
16,  The S i l m a r i l l i o n . )  But t h a t  I l u v a t a r  i s  
a l s o  found w i t h i n ,  T o l k i e n  s t a t e s  e l s e w h e r e :  
"Manwe s a t  lo n g  i n  t h o u g h t . . .  and he sou gh t  
t h e  c o u n s e l  o f  I l u v a t a r ;  . . . T h e n  Manwe s a i d  
t o  th e  V a la r :  ' T h i s  i s  th e  c o u n s e l  o f  I l u v a ­
t a r  in  my h e a r t . . . ' "  ( p .  50 ,  The S i l m a -  
r i l l i o n . )
Morgoth,  s e l f - a g g r a n d i z i n g  and o u t e r -  
d i r e c t e d ,  s e e k s  th e  power o f  c r e a t i o n — and 
power over  c r e a t i o n — p r e c i s e l y  where i t  i s  
n o t : o u t s i d e  o f  h i m s e l f .
T o l k i e n  s t a t e s  t h a t  o f  a l l  t h e  V a la r ,  
Melkor f e a r e d  and hated Varda mos t ,  presum­
a b l y  b eca u se  o f  th e  c l a r i t y  o f  her under­
s t a n d i n g  o f  him, o f  h i s  envy and p o s s e s s i v e  
d e s i r e  f o r  a l l  c r e a t i o n .  "Out o f  th e  deeps  
o f  Ea she  came t o  t h e  a i d  o f  Manwe; f o r  
Melkor she  knew from b e f o r e  t h e  making o f  the  
music  and r e j e c t e d  him, and he ha ted  h e r . . . "  
( p .  26 ,  The S i l m a r i l l i o n . )
Ages a f t e r ,  G a l a d r i e l  d i s p l a y s  th e  same 
a b i l i t y  t o  "see" i n t o  h e r s e l f  and i n t o  ot h e r  
p e r s o n s .  Her magic mirror  o f  water  "shows 
t h i n g s  t h a t  were ,  and t h i n g s  t h a t  are  and 
t h i n g s  t h a t  y e t  may b e ."  ( p .  4 68 ,  The
F e l l o w s h i p  o f  th e  R i n g . )  She i s  a b l e  to  se e  
i n t o  S a u r o n ' s mind, though he i s  not  a b l e  to  
d i v i n e  her t h o u g h t :
I say  to  you,  Frodo,  t h a t  even as  I 
speak t o  you,  I p e r c e i v e  th e  Dark 
Lord and know h i s  mind, or a l l  o f  
h i s  mind t h a t  c o n c e r n s  th e  E l v e s .
And he g r o p e s  e v e r  t o  s e e  me and my 
t h o u g h t .  But s t i l l  th e  door i s  
c l o s e d !  ( p .  47 2 ,  The F e l l o w s h i p
o f  th e  R i n g . )
She t e s t s  a l l  t h e  members o f  th e  F e l l o w s h i p  
w it h  her  g l a n c e ,  o f f e r i n g  each h i s  h e a r t ' s  
d e s i r e  s h o u ld  he r e l i n q u i s h  the  q u e s t — and 
how c o u ld  she  do t h i s  i f  she  had not  the  
s k i l l  o f  i n s t a n t  and t r u e  p e r c e p t i o n  i n t o  the  
n a t u r e s  o f  her f e l l o w  b e i n g s ?  When Frodo 
o f f e r s  to  s u r r e n d e r  t o  her t h e  One Ring ,  she  
ans wers  him w i t h  g r e a t  p a s s i o n  and a c l e a r  
p e r c e p t i o n  o f  th e  n a tu r e  o f  th e  One Ring and 
he who wrought  i t ;  and w it h  w i s e  s e l f - u n d e r ­
s t a n d i n g  :
" . . . I  do not  deny t h a t  my h e a r t  has  
g r e a t l y  d e s i r e d  t o  ask  what you 
o f f e r .  For many lo n g  y e a r s  I had 
pondered what I might  do,  shou ld  
t h e  Great  Ring come i n t o  my hands,  
and b e h o ld !  i t  was brought  w i t h i n  
my g r a s p .  The e v i l  t h a t  was de­
v i s e d  l o n g  ago works on in  many 
ways ,  whether  Sauron h i m s e l f  s t a n d s  
or f a l l s .  Would not  t h a t  have been 
a n o b le  deed t o  s e t  t o  th e  c r e d i t  
o f  h i s  Ring ,  i f  I had taken i t  by 
f o r c e  or f e a r  from my g u e s t ?
"And now a t  l a s t  i t  comes.
You w i l l  g i v e  me the  Ring f r e e l y !
In p l a c e  o f  th e  Dark Lord you w i l l  
s e t  up a Queen. And I s h a l l  not  be 
dark,  but b e a u t i f u l  and t e r r i b l e  as  
th e  Morning and t h e  N i g h t !  F a ir  as  
th e  Sea and th e  Sun and the  Snow 
upon t h e  Mountain!  D read fu l  as  the  
Storm and t h e  L i g h t n i n g !  S tron ger  
than t h e  f o u n d a t i o n s  o f  th e  e a r t h .
A l l  s h a l l  l o v e  me and d e s p a i r !  . . .
"I pa ss  th e  t e s t . . . I  w i l l  
d i m i n i s h ,  and go i n t o  t h e  w e s t ,  and 
remain G a l a d r i e l . "  ( p .  4 7 6 - 7 ,  The
F e l l o w s h i p  o f  th e  R i n g . )
The w i s e  c o u n s e l l o r s  o f  Arda are  o f t e n  
f e m i n i n e s  or t h e  p r o t e g e s  o f  f e m i n i n e s .  Me- 
l i a n ,  G a l a d r i e l  and I d r i l  a l l  f u n c t i o n  as  
c o u n s e l l o r s — though th e y  a re  s p a r i n g  in  t h e i r  
a d v i c e —  " . . . a d v i c e  i s  a dan gerous  g i f t ,  even  
from t h e  w i s e  to  th e  w i s e , a n d  a l l  c o u r s e s  may 
run i l l .  . . . "  s a y s  t h e  e l f  G i l d o r  I n g l o r i a n ,  
when Frodo a s k s  f o r  h i s  c o u n s e l .  ( p .  123,
The F e l l o w s h i p  o f  th e  R i n g . ) A l l  are  c a r e f u l  
to a v o id  c o e r c i n g  t h e  w i l l  o f  o t h e r  p e r s o n s .  
One of  th e  s i g n s  t h a t  Boromir i s  f a l l i n g  
under th e  s p e l l  o f  th e  r i n g  i s  h i s  i n c r e a s e d  
a i r i n g  o f  h i s  o p in o n s  and h i s  presum pti on in  
o f f e r i n g  a d v i c e .
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Ga n d a l f ,  who was O l o r i n  i n  V a l i n o r ,  i s  a 
s t u d e n t  o f  t h e  f e m i n i n e  Vala Ni enna o f  whom,  
i t  i s  s a i d ,  he l e a r n e d  p i t y  and p a t i e n c e .
H e a l i n g ,  s o n g ,  dance  and weav i ng  ar e  t he  
f e m i n i n e  modes o f  c r e a t i v i t y  and power .  The 
Val a E s t e  i s  known as  t h e  H e a l e r .  N e s s a ,  
s po us e  o f  Tul kas  and s i s t e r  o f  Orome t he  
Hunter i s  s a i d  t o  d e l i g h t  i n  d a n c i n g .  The 
g r e a t  s i n g e r s  o f  V a l i n o r  and M i d d l e - e a r t h  are  
f e m i n i n e s  o f  g r e a t  power:  Yavanna,  t h e  p e r ­
s o n i f i c a t i o n  o f  n a t u r e ,  who sang t h e  Two 
Tr e e s  i n t o  e x i s t e n c e ;  Me l i a n ,  who s ang f o r  
t he  Val ar  d ur i ng  t h e  m i n g l i n g  o f  t h e  l i g h t  of  
t he  Two Tr e e s  b e f o r e  d e p a r t i n g  t o  Mi d d l e -  
e a r t h ;  and M e l i a n ' s  d a u g h t e r  L u t h i e n ,  whose  
song of  power brought  down t h e  w a l l s  o f  Sau-  
r o n ' s  s t r o n g h o l d ,  whose song o f  enchant ment  
overcame even Morgoth i n  t he  h e a r t  o f  h i s  
rea l m,  and whose song o f  g r i e f  moved t he  
h e a r t  o f  Mandos t o  p i t y ,  doomspeaker  o f  t he  
Val ar  "who ne ve r  b e f o r e  was so  moved,  nor has  
been s i n c e . "  ( p .  187 ,  The S i l m a r i 11i o n . )  
Lut h i e n  was a l s o  a g r e a t  h e a l e r ,  and o f t e n  
h e a l e d  t hrough her  s o n g .
A l l  c r e a t i o n  came i n t o  b e i n g  b e c a u s e  o f  
t he  power o f  s o n g ,  as  i s  t o l d  i n  t h e  A i n u l i n -  
d a l e . That  God, Eru I l u v a t a r ,  u s e s  song as  
His primary mode o f  c r e a t i o n  s i g n a l s  t h a t  the  
Femi ni ne  P r i n c i p l e  l i e s  a t  t h e  h e a r t  o f  a l l  
c r e a t i o n  and has  done so  from t h e  b e g i n n i n g .  
Eru i s  both f e m i n i n e  and m a s c u l i n e :  o mni s -  
c i e n t - - a l l  kno wi ng - - a nd  o m n i p o t e n t — a l l  pow­
e r f u l .
Note t h a t  wi t h  t h e  e x c e p t i o n  o f  w e a v i n g ,  
a l l  t h e  forms o f  c r e a t i v i t y  o f  t h e  Fe mi n i ne  
P r i n c i p l e  i n v o l v e  a c t i o n  o f  t h e  body or t he  
S e l f ,  r a t h e r  t han m a n i p u l a t i o n  o f  o b j e c t s .  
T o l k i e n  seems t o  be s a y i n g  t h a t  t h e  Femi ni ne  
P r i n c i p l e  f i n d s  c r e a t i v e  e x p r e s s i o n  i n  a c t i ­
v i t i e s  o f  t he  body— no bad d e s c r i p t i o n  of  
c h i l d b i r t h .
The b e s t  o f  t h e  mal e s  o f  Arda d i s p l a y  
t h e s e  f e m i n i n e  t r a i t s .  Beren and T u o r , he ­
r o e s  of  t h e  F i r s t  Age,  were s i n g e r s .  That  
t h e  young dwarves  F i l i  and K i l i  were l e s s  
s u s c e p t i b l e  t o  h o a r d - l u s t  i s  de mo n s t r a t e d  by 
t h e i r  p r e f e r e n c e  f o r  go l d  and s i l v e r  harps  
r a t h e r  t han j e w e l s  i n  Smaug' s  hoard .  Lat er  
on i n  t h e  s t o r y ,  T o l k i e n  s a y s  t h a t  t he y  a l o n e  
may have s t o o d  on P r i n c i p l e  a g a i n s t  T h o r i n ' s  
r e f u s a l  t o  s h a r e  t h e  p r i z e  wi t h  t h e  e l v e s  and 
t h e  Lakemen: t hey  a r e  o f  s u p e r i o r  c h a r a c t e r ,  
and a c l u e  t o  t h i s  may be t h e i r  l o v e  f or  
m u s i c .
El rond i s  bot h h e a l e r  and c o u n s e l l o r — i n  
f a c t ,  t h e  p e c u l i a r  p a s s i v i t y  o f  h i s  daught er  
Arwen,  t he  near  i n v i s i b i l i t y  o f  h i s  s o ns  and 
t h e  a b s e n c e  o f  h i s  w i f e  may be a t t r i b u t e d  to  
t h e  f e m i n i n i t y  o f  h i s  n a t u r e .  El rond has  no 
need o f  a compl ementary  f e m i n i n e ,  f o r  h i s  
n a t u r e  e mbodi es  t h o s e  t r a i t s  most  f e m i n i n e .
R i v e n d e l l  b e a r s  a l l  t h e  marks o f  a p l a c e  
of  t h e  Great  Mother a r c h e t y p e .  H e a r t h - c e n ­
t e r e d ,  a l l  t r a v e l e r s  f i n d  w i t h i n  s o n g ,  r e s t ,  
h e a l i n g ,  u n d e r s t a n d i n g ,  and t h o s e  c r e a t u r e -  
c o m f o r t s  p r o v i d e d  by t h e  b e s t  o f  mo t h e r s .  I t  
i s  s i t u a t e d  i n  a h i dde n  v a l l e y  t hr ough  which  
runs  w a t e r ,  a common d e s c r i p t i o n  f o r  p a r a d i -  
s a l  or m o t h e r - a r c h e t y p ' c a l  s p o t s .
E l r o n d ' s  s o n s  r e p r e s e n t  what a c t i o n  he 
does  t a k e  i n  t h e  wor l d  beyond R i v e n d e l l — and 
t h a t  i s  v e r y  l i t t l e .  El rond i s  t h e  b e s t  
exampl e  t h a t  a t t r i b u t e s  o f  t h e  gender  ar e  not  
n e c e s s a r i l y  c o n f i n e d  t o  members o f  t h e  s e x  o f  
t h a t  g e n d e r .
C o n t r a s t  Arwen' s  r e l a t i o n s h i p  wi t h  her  
f a t h e r ,  E l r o n d ,  t o  I d r i l  C e l e b r i n d a l ' s r e l a ­
t i o n s h i p  t o  her  f a t h e r ,  Turgon.  Turgon has  
a l s o  l o s t  h i s  w i f e ,  but  Turgon i s  v e r y  mascu­
l i n e  and i n  need o f  a f e m i n i n e  c o u n t e r p a r t .  
Hi s  d a ug ht e r  I d r i l  p l a y s  t h i s  p a r t .  Whi l e  
Turgon r u l e s  G o n d o l i n - - ma k i ng l a w s ,  d i s p e n s ­
i n g  j u s t i c e ,  p r e p a r i n g  f o r  war,  a l l  o u t e r -  
d i r e c t e d ,  m a s c u l i n e  a c t i v i t i e s — I d r i l  s i t s  a t  
h i s  r i g h t  hand and c o u n s e l s  him.  I d r i l ,  t o o ,  
i s  n o t e d  f o r  her  i n t u i t i o n :  s he  s e n s e s  from 
t h e  b e g i n n i n g  t h a t  s o me t h i n g  i s  not  q u i t e  
r i g h t  about  her  c o u s i n  Ma e g l i n .  I d r i l  i s  
a l s o  c a p a b l e  o f  t a k i n g  a c t i o n  ( m a s c u l i n e  
t r a i t )  a f t e r  a c h i e v i n g  u n d e r s t a n d i n g .  Be­
c a u s e  o f  her s u s p i c i o n s  o f  Ma e g l i n ,  she  
c a u s e s  a s e c r e t  r o u t e  out  o f  Gondo l i n  t o  be 
c o n s t r u c t e d  whi c h ,  dur i ng  t h e  s a c k  o f  Gondo­
l i n ,  s a v e s  many l i v e s .  I d r i l  i s  a w e l l -  
b a l a n c e d  p e r s o n a l i t y ;  and Tuor,  who a l s o  
c ombi nes  m a s c u l i n e  and f e m i n i n e  t r a i t s  as  a 
c o u n s e l l o r  and a w a r r i o r ,  mat c he s  her  w e l l .
E l r o n d ,  o f  c o u r s e ,  i s  no t  w h o l l y  f e m i ­
n i n e .  The c e n t e r  o f  h i s  hous e  i s  t h e  H a l l  o f  
F i r e — and f i r e  i s  a m a s c u l i n e  e l e m e n t .  At 
t h e  h e a r t  o f  a l l  c r e a t i o n  i s  a f l a m e ,  Er u ' s  
I m p e r i s h a b l e  Flame;  and t h i s  F i r e  a c h i e v e d  
a l l  c r e a t i o n  t hr ough  t h e  medium o f  Song .  In 
E l r o n d ' s  H a l l  o f  F i r e ,  Frodo succumbs t o  t he  
enchant ment  o f  f i r e  and song and wa l ks  i n  
dreams made r e a l .  Again T o l k i e n  s u b t l y  r e i t ­
e r a t e s  t h e  i n t e r p l a y  o f  t h e  Ma s c u l i n e  and 
Fe mi n i ne  P r i n c i p l e s .
Sauron i s  a h o r r i b l e  parody o f  t h i s  
m a s c u l i n e / f e m i n i n e  i n t e r p l a y .  By t he  Third
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Age, a l l  t h a t  i s  v i s i b l e  o f  Sauron i s  a Hand 
and an Eye.  Accordi ng  t o  Mark H e n n e l l y  and 
Marion P e r r e t  ( s e e  n o t e s  a t  e n d ) ,  the  hand 
and the  eye  a re  pa r t  o f  th e  T o l k i e n  d i a l e c t i c  
and i n t e r p l a y  f o r  good or e v i l ,  as  when "the  
hand and the  eye  o f  L e g o la s "  (p .  502 ,  The 
Fel l owship o f  th e  R in g ) gu id e  th e  arrow which  
d e s t r o y s  a N a z g u l ' s  s t e e d ;  or as  w i t h  Gollum 
who seems to  be a l l  b u l g i n g ,  g le am in g e y e s  
and s t r a n g l i n g  hand s .  I t  i s  s i m p l e  t o  deduce  
t h a t  th e  eye  m o t i f  i s  f e m i n i n e  t h a t  th e  hand 
i s  m a s c u l i n e .  Eyes p e r c e i v e ,  hands a c t .
But S a u r o n ' s  f e m i n i n e  Eye i s  e n t i r e l y  
o u t e r - d i r e c t e d  ( m a s c u l i n e )  and behind i s  
n o t h i n g :
But su d d en ly  t h e  Mirror  went a l t o ­
g e t h e r  dark,  as  dark as  i f  a h o l e  
had opened i n  t h e  world o f  s i g h t ,  
and Frodo lo ok ed  i n t o  e m p t i n e s s .
In th e  b l a c k  a b y s s  t h e r e  appeared a 
s i n g l e  Eye t h a t  s l o w l y  grew,  u n t i l  
i t  f i l l e d  n e a r l y  a l l  th e  mir­
r o r . . . . T h e  Eye was rimmed w it h  
f i r e ,  but was i t s e l f  g l a z e d ,  y e l l o w  
as a c a t ' s ,  w a t c h f u l  and i n t e n t ,  
and th e  b l a c k  s l i t  o f  i t s  p u p i l  
opened on a p i t ,  a window i n t o  
n o t h i n g .  ( p .  470 ,  The F e l l o w s h i p  
o f  the  R i n g . )
S a u r o n 's  b la c k  hand i s  e n t i r e l y  o c c u p ie d  
with  p o s s e s s i v e  c l u t c h i n g  o f  th e  w o r ld .  In 
the  end,  when the  One Ring i s  d e s t r o y e d ,  
M i d d l e - e a r t h  i s  t r e a t e d  t o  a l a s t  v iew of  
Sauron :
And as th e  C a p ta in s  gazed s o u t h  to  
the  Land o f  Mordor, i t  seemed to  
them t h a t ,  b la c k  a g a i n s t  the  p a l l  
o f  c l o u d , t h e r e  r o s e  a huge shape  of  
shadow, i n p e n e t r a b l e , l i g h t n i n g -  
crowned,  f i l l i n g  a l l  the  s ky .  
Enormous i t  r eared over  th e  wor ld ,  
and s t r e t c h e d  out  towards  them a 
v a s t ,  t h r e a t e n i n g  hand, t e r r i b l e  
but i m p o t e n t . . .  ( p .  279 ,  The Re­
turn o f  th e  King . )
Impotence i s  one o f  th e  n e g a t i v e  f e m i ­
n in e  t r a i t s .
Impotence i s  a p e c u l i a r l y  f e m i n i n e  f a i l ­
i n g .  Most o f  th e  weak or wicked f e m i n i n e s  do 
not so much as  a c t i v e l y  p a r t i c i p a t e  i n  e v i l  
deeds  as  th e y  are  p o w e r l e s s  t o  i n i t i a t e  any 
deed,  much l e s s  h a l t  an e v i l  a c t .  Two 
examples of  t h i s  f a i l i n g  a re  T a r - M i r i e l ,  l a s t  
queen of Numenor, and A r e d h e l ,  Turgon of  
G o n d o l i n ' s  s i s t e r .
T a r - M i r i e l  i s  un ab le  to p r e v e n t  her  
c o u s i n  Ar-Pharazon from u su r p in g  her t h r o n e .  
She i s  un ab le  t o  p r e v e n t  him from f o r c i b l y  
marrying h e r . Her end i s  th e  u l t i m a t e  in  
im potence  f o r  she i s  overwhelmed by th e  g r e a t  
power o f  th e  se a  and drowns.  T o l k i e n  g i v e s  
us a p i c t u r e  o f  a very b e a u t i f u l  y e t  i n e f f e c ­
t u a l  f e m a l e ,  and i f  we p i t y  her f a t e  we are  
a l s o  i m p a t i e n t  o f  her h e l p l e s s n e s s .
A r e d h e l ' s  f a t e  i s  somewhat more c o m p l i ­
c a t e d  but s t i l l  i n v o l v e s  an i n t e r p l a y  of
m a s c u l i n e  and f e m i n i n e  t r a i t s  wh ich ,  n e v e r ­
t h e l e s s ,  end i n  im p o t e n c e .
To b e g in  w i t h ,  Aredhel  i s  ra sh  (mascu­
l i n e ) — she t a k e s  a c t i o n  w i t h o u t  u n d e r s t a n d ­
i n g .  A g a i n s t  good c o u n s e l  she  l e a v e s  Gondo- 
l i n ,  then r a s h l y  d e c i d e s  to  change  her road 
and r i d e  i n  p e r i l o u s  c o u n t r y .  She i s  then  
en sn ared by E o l ,  who more or l e s s  c o e r c e s  her  
c o n s e n t  t o  m a r r i a g e .  She manages t o  c o r r u p t  
her son Maegl in  w i t h  her d i s s a t i s f a c t i o n ,  
which l e a d s  d i r e c t l y  t o  h i s  f a t a l  c o v e t o u s ­
n e s s  o f  T u r g o n 's  kingdom and T u rgon 's  daugh­
t e r ,  h i s  b e t r a y a l  o f  Gondo l in  and h i s  i g n o ­
m in io u s  d e a t h .  Meanwhile ,  Aredhel  h e r s e l f  
has d i e d ,  u n abl e  t o  p r e v e n t  th e  e x e c u t i o n  of  
her husband.  She i s  p o w e r l e s s ,  but  n e v e r t h e ­
l e s s  has  managed t o  p e r c i p i t a t e  o t h e r s  i n t o  
a c t i o n s  both  harmful  and e v i l .
A r e d h e l ' s  un ba lan ced m a s c u l i n i t y  l e a d s  
to  a n e g a t i v e - f e m i n i n e  end— i m p o t e n c e .  To­
t a l l y  o u t e r - d i r e c t e d  Sauron a l s o  ends  in  a 
n e g a t i v e - f e m i n i n e  manner,  becoming "a mere 
s p i r i t  o f  m a l i c e  t h a t  gnaws i t s e l f  i n  th e  
sh ad ow s."  ( p .  190 ,  The Return o f  t h e  K i n g . )  
He, l i k e  U n g o l i a n t ,  i s  s e l f - c o n s u m i n g :  ”761 
some have s a i d  t h a t  she  ended lo n g  a go ,  when 
i n  her u t t e r m o s t  famine  sh e  devoured h e r s e l f  
a t  l a s t . "  ( p .  8 1 ,  The S i l m a r i l l i o n . )
We may a c c e p t  t h a t  U n g o l i a n t  i s  th e  
i n v e r s e  o f  Melkor: he t o t a l l y  o u t e r - d i r e c t e d ,  
she  c o m p l e t e l y  i n w a r d - o r i e n t e d .  Accordi ng  to  
t h e  s p e c u l a t i o n s  o f  t h e  E l d a r ,  when Melkor 
f i r s t  l o o k e d  down on C r e a t i o n  w it h  h i s  o u t e r -  
d i r e c t e d  envy t o  p o s s e s s  and r u l e ,  down 
c lambered U n g o l i a n t  from t h e  o u t e r  d ar k n ess  
w i t h  her i n n e r - d i r e c t e d  c o m p u l s i o n s  to  con­
sume a l l  e x i s t e n c e .
Now, Eowyn o f  Rohan i s  a f e m a le  c h a r a c ­
t e r  o f  m a s c u l i n e  h a b i t .  How, t h e n ,  does  she  
e s c a p e  t h e  f a t e  o f  Aredhel?
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P r i m a r i l y  be cause  Eowyn's l i f e  has been 
shaped by e v e n t s , over which she  has l i t t l e  
c o n t r o l ,  r a t h e r  than by her c h a r a c t e r .  She 
i s  trapped in a web of  n e g a t i v e - f e m i n i n e  
c i r c u m s t a n c e s :  c o n f i n e d  to the  house  and 
t i e d  to an u n c le  who has g iv e n  over h i s  
m asc u l in e  p e r o g a t i v e s .  How s i g n i f i c a n t  t h a t  
Theoden has put away h i s  sword,  t h a t  p h a l l i c  
symbol,  and has sunk in  im potence  and i n a c ­
t i v i t y  upon h i s  t h r o n e .  His  e a r s  are  f i l l e d  
with  th e  w h is p e r s  o f  Wormtongue, a s e r v a n t  of  
t h a t  hy pe rm asc ul in e  p e r s o n a l i t y ,  Saruman.  
Eowyn i s  denie d  her p l a c e  as  her u n c l e ' s  
c o u s e l l o r  and i s  f o r c e d  by o t h e r  c i rcum ­
s t a n c e s  to  s tand  by p a s s i v e l y .  Th eoden's  
n e g a t i v e - f e m i n i n e  be ha v io r  has n e a r l y  con­
sumed her l i f e .
To a c h i e v e  e q u i l i b r i u m ,  she must take  a 
p o s i t i v e  m a s c u l i n e  a c t i o n .  Being o n ly  human, 
she o v e r c o m p e n s a t e s , d i s g u i s e s  h e r s e l f  as  a 
male ,  and r i d e s  o f f  to  t h a t  p r e e m i n e n t l y  male 
a c t i v i t y ,  war. However, on the  b a t t l e f i e l d ,  
i t  i s  l o v e ,  a f e m in in e  a t t r i b u t e  which m o t i ­
v a t e s  her and g i v e s  her th e  power to  a c t  — 
a g a i n ,  an i n t e r p l a y  o f  f e m in in e  and m a sc u l i n e  
a t t r i b u t e s .
She f a l l s  in  l o v e  w i t h  Faramir ,  who wins  
her through f e m in in e  t e n d e r n e s s  and under­
s t a n d i n g ,  and not  through h i s  m a s c u l i n e  prow­
e s s  as a w a r r i o r .  Wise and kind Aragorn 
knows t h a t  t h i s  i s  what she  n eeds ;  he i s  
aware a l l  a l o n g  t h a t  she  i s  o r i g i n a l l y  drawn 
to him fo r  a l l  the  wrong r e a s o n s — fo r  h i s  
w ar r io r  m a g n i f i c e n c e  and h i s  w o r l d l y  p o s i ­
t i o n .  Faramir embodie s ,  i n  a male ,  t h o s e  
p o s i t i v e  f e m in in e  c h a r a c t e r i s t i c s  l a c k i n g  in  
her l i f e .  For Eowyn to  have wed a w a r r i o r ,  a 
B o r o m i r - t y p e , fo r  example,  would have s e t t l e d  
her permanent ly in an o v e r l y  m a sc u l i n e  
en vir on men t .  She would then have l i v e d  out  
her l i f e  as a "wi ld s h i e l d m a i d e n  of  the  
North" or been t h r u s t  back i n t o  a c o n f i n e d  
and p a s s i v e  l i f e - - i m p o s s i b l e  to  imagine
Boromir a c c e p t i n g  c o u n s e l  or a s s i s t a n c e  from 
a w i f e ,  or a l l o w i n g  her t o  l i v e  a l i f e  as  
a n y t h in g  o t h e r  than h i s  appendage .
On th e  w a l l s  o f  Minas T i r i t h ,  i n t u i t i v e  
Faramir h e l p s  Eowyn to  new s e l f - u n d e r s t a n d ­
i n g .
And she s a i d :  "I do not  wish to  
p la y  a t  r i d d l e s .  Speak p l a i n e r ! "
"Then i f  you w i l l  have i t  s o ,  
l a d y , "  he s a i d ,  "you do not  go ,  
be caus e  o nl y  your b r o t h e r  c a l l e d  
fo r  you,  and to  l o o k  on the  Lord 
Aragorn,  E l e n d i l ' s  h e i r ,  in  h i s  
triumph would now br in g  you no j o y .
Or be cause  I do not  go,  and you 
d e s i r e  s t i l l  to  be near me. And 
maybe f o r  both t h e s e  r e a s o n s ,  and 
you y o u r s e l f  canno t  ch oos e  between  
them. Eowyn, do you not l o v e  me, 
or w i l l  you not?"
. . . T h e n  the  h e a r t  of  Eowyn 
changed,  or e l s e  a t  l a s t  she  under­
s t o o d  i t .  And su dd enl y  her w in te r  
p a s s e d ,  and th e  sun shone  on h er .
"I s tand  in  Minas Anor, the  
Tower o f  th e  Sun," she  s a i d ;  "and 
beho ld !  the  Shadow has d e p a r te d !  I 
w i l l  be a s h i e l d m a i d e n  no l o n g e r ,  
nor v i e  w i th  th e  g r e a t  R i d e r s ,  nor 
take  joy  o n ly  in  th e  so ng s  o f  s l a y ­
i n g .  I w i l l  be a h e a l e r ,  and lo v e  
a l l  t h i n g s  t h a t  grow and are not  
b a r r e n ."  ( p .  2 2 9 - 2 3 0 ,  The Return  
o f  the  K in g . )
Eowyn e l e c t s  to  remain in  the  Houses of  
H ea l i n g  u n t i l  t ime to r e t u r n  to Rohan. 
O b vio us ly  she has embraced the  f em in in e  
p r i n c i p l e  in  i t s  p o s i t i v e  a s p e c t s ,  i n c l u d i n g  
h e a l i n g  and the  b e a r i n g  of  c h i l d r e n ,  and has  
l a i d  a s i d e  the  f r e n e t i c  a c t i v i t y  of  
m a s c u l i n e  w a r r i o r s .  She i s  no lo n g e r  d r iv en  
to  rash  a c t s ,  nor w i l l  she  be consumed.
The Feminine  P r i n c i p l e  sh ap es  i n d i v i ­
d u a l s .  The M ascul in e  P r i n c i p l e  shapes  e -  
v e n t s .  but as i n d i v i d u a l s  are  shaped by 
e v e n t s ,  so are  e v e n t s  de termined by i n d i v i -  
d u a ls  — t h e r e  i s  no e s c a p e  from the  complemen­
t a r i t y  o f  t h e s e  po la r  p r i n c i p l e s .
Feanor i s  ano th er  example o f  how the  
im balance  of  one of  the  gender p r i n c i p l e s  
l e a d s  to a f a t e  which t y p i f i e s  an imbalance  
of  the  po la r  p r i n c i p l e ,  a l e a d i n g ,  as Carl  
Jung s a y s ,  to  e n a n t i o d r o m i a — "c o n v e r s i o n  to  
i t s  o p p o s i t e . "  ( p .  152,  Four A r c h e t y p e s )
From th e  b e g i n n i n g  Feanor was consuming  
(a n e g a t i v e - f e m i n i n e  t r a i t )  r a th e r  than 
g i v i n g  (a p o s i t i v e ,  o u t e r - d i r e c t e d ,  hence  
m a s c u l i n e  t r a i t ) .  His mother M i r i e l  died of  
h i s  b i r t h ,  t e l l i n g  her husband as she e x ­
p i r e s ,  "Never ag a in  s h a l l  I bear c h i l d ;  for  
s t r e n g t h  t h a t  would have no u r is h ed  the  l i f e  
of  many has gone f o r t h  in  Feanor ."  (p .  63,  
The S i l m a r i l l i o n . )  I t  i s  as  i f ,  having con­
sumed the  Feminine  P r i n c i p l e  in  the  form of  
h i s  mother ,  Feanor o v e r b a l a n c e s  toward the  
m a s c u l i n e .  Feanor was p r e e m in e n t ly  a Maker: 
a r t i s t  and t e c h n i c i a n .  At f i r s t  he heeded 
the  c o u n s e l s  o f  h i s  w is e  w i f e  Nerdanel  who,
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w r i t e s  T o l k i e n ,  d e s i r e d  to  "un der stand  minds  
r a t h e r  than m ast er  them." ( p .  64 ,  The S i l m a -  
r i l l i o n ) . His  m a s c u l i n e  hand and f e m i n i n e  
eye  augmented one a n o t h e r ,  ( f o r  Feanor was 
a l s o  n o ted  f o r  h i s  p o w e r fu l  i n s i g h t  i n t o  h i s  
f e l l o w  b e i n g s ) .  The p a l a n t i r i  a re  an example  
o f  t h i s :  round s h a p e s  c r e a t e d  by t h e  hand to  
a i d  t h e  e ye  i n  S e e i n g .
But Feanor grows p r o g r e s s i v e l y  more 
m a s c u l i n e .  He becomes e s t r a n g e d  from h i s  
w i f e .  He becomes p o s s e s s i v e  o f  h i s  f a t h e r  
and j e a l o u s  o f  h i s  p u b l i c  p l a c e  and p e r o g a -  
t i v e s  as t h e  son o f  t h e  k i n g  o f  t h e  N o ld o r .  
His  f e m i n i n e  eye  i s  made s u b s e r v i e n t  to  h i s  
m a s c u l i n e  hand and he becomes more o u t e r -  
d i r e c t e d  and l e s s  i n t r o s p e c t i v e .  He l o s e s  
t h e  a b i l i t y  t o  read a c c u r a t e l y  t h e  i n t e n t i o n s  
o f  h i s  h a l f - b r o t h e r s .
His  g r e a t e s t  work,  how ever ,  r e f l e c t s  h i s  
b a s i c a l l y  c o n s u m p t iv e  n a t u r e .  For the  
S i l m a r i l s ,  s i g n i f i c a n t l y ,  i m p r i s o n  t h e  l i g h t  
o f  t h e  Two T r e e s ,  t h a t  i s ,  keep inward the  
l i g h t  which t h e  T r e e s  r a d i a t e d  out war d.
The b a s i c a l l y  n e g a t i v e - f e m i n i n e  Feanor  
s u f f e r s  a n e g a t i v e - m a s c u l i n e  end.  Rash nes s  
on t h e  b a t t l e f i e l d  r e s u l t s  i n  a s o r r y  d ea th  
i n  t h e  ve ry  f i r s t  b a t t l e  w i t h  Morgoth.
For Feanor  i n  h i s  wrath a g a i n s t  th e  
Enemy would n o t  h a l t ,  but p r e s s e d  
o n . . . h e  was f e y ,  consumed (my em­
p h a s i s )  by t h e  f la m e  o f  h i s  own 
w r a t h . . . h e  drew f a r  ahead o f  th e  
van o f  h i s  h o s t ; . . . Feanor  was s u r ­
rounded . . .  but a t  t h e  l a s t  was s m i t ­
t e n  t o  t h e  g r o u n d . . .  ( p .  10 7 ,  The 
S i l m a r i l l i o n . )
The n o t i o n  t h a t  w i v e s ,  s i s t e r s  and moth­
e r s  i n f l u e n c e  s o c i e t y  by i n f l u e n c i n g  t h e i r  
m a t e s ,  s i b l i n g s  and c h i l d r e n ,  i s  a V i c t o r i a n  
n o t i o n  g e n e r a l l y  r e j e c t e d  t h e s e  days  b e c a u s e  
i t  i s  s e e n  a s  a p r e t e x t  f o r  d e n y in g  women 
power i n  t h e  p u b l i c  s e c t o r .  T o l k i e n  a p p e a r s  
t o  v iew  t h e  s i t u a t i o n  from a d i f f e r e n t  p e r ­
s p e c t i v e .  H is  f e m i n i n e s  w i e l d  power w i t h i n  
t h e i r  s p h e r e ,  and m a s c u l i n e s  w i e l d  power 
w i t h i n  t h e i r  own. The s o c i e t i e s  o f  Arda are  
p a t r i a r c h a l ,  but T o l k i e n  a p p e a r s  to  d e s i r e  
t h i s  t o  be a t t r i b u t e d  t o  t h e  m a s c u l i n e  t a l e n t  
f o r  p u b l i c  a f f a i r s ,  r a t h e r  than t o  g e n e r a l  
m a s c u l i n e  s u p e r i o r i t y  c o u p l e d  w i t h  f e m i n i n e  
w ea kn ess  and p a s s i v i t y ,  t h e  r a t i o n a l e  g i v e n  
f o r  male dominance i n  our p u b l i c  a r e n a s .  The 
t r e a t m e n t  o f  f e m i n i n e s  w i t h  a n y t h i n g  l e s s  
than r e s p e c t  and a n o t i o n  o f  e q u a l i t y  i n  
d i v e r s i t y  i s ,  in  Arda, a s i g n a l  o f  t h i n g s  
g o i n g  wrong.
Thus ,  we may i n t e r p r e t  A r e d h e l ' s  f l o u t ­
i n g  o f  her b r o t h e r  T u r g o n ' s  a u t h o r i t y  as  t h e  
improper  us e  o f  a b lo od  r e l a t i o n s h i p  t o  ob­
t a i n  a p r i v i l e g e  d e n i e d  o t h e r s ,  r a t h e r  than  
t h e  r e b e l l i o n  o f  an u n d i s c i p l i n e d  f e m a le  
a g a i n s t  pr ope r  male a u t h o r i t y .
T o l k i e n  f rowns  upon f o r c e d  m a r r i a g e s ,  an 
arrange ment  w h e r e in  an a l l i a n c e  be tween th e  
m a s c u l i n e  and t h e  f e m i n i n e  i s  c o e r c e d ,  u s u a l ­
l y  f o r  r e a s o n s  o f  p u b l i c  p o l i c y .  The A k a l l a -  
b e t h , t h e  t a l e  o f  t h e  d o w n f a l l  o f  Numenor,
t e l l s  o f  t h e  Lady I n z i l b ê th who was com p e l l e d  
to  wed t h e  Nuraenorean k in g  G i m i l z ô r; her  
e l d e s t  son and t h e  one sh e  i n f l u e n c e d  became 
T a r - P a r l a n t i r , th e  w i s e ,  f a r - s e e i n g  k i ng  who 
a t t e m p t e d  t o  r e d r e s s  some o f  th e  harmful  a c t s  
o f  t h e  r e b e l l i o u s  Numenoreans.  But her s e c ­
ond s o n ,  who t o o k  a f t e r  h i s  f a t h e r ,  was th e  
d i s c o n t e n t e d  r e b e l  G im i l k h â d. Gi m i lk hâ d ' s  
son was A r -P h a r a z ô n,  who a l s o  f o r c e d  marriage  
on an u n w i l l i n g  woman, usu rped t h e  t h r o n e  and 
br oug ht  ab ou t  t h e  d o w n f a l l  o f  Numenor. Great  
e v i l  u s u a l l y  comes from t h e s e  f o r c e d  mar­
r i a g e s ,  as  E o l ,  A r e d h e l ' s  r e l u c t a n t l y  taken  
hus band,  l e a r n s  t o  h i s  c o s t .
T o l k i e n ' s  t r e a t m e n t  o f  w i v e s  a l s o  d i f ­
f e r s  from th e  u s u a l  Western t r e a t m e n t  in  
which a wedding r i n g  c o n v e r t s  a woman from a 
h i g h l y  d e s i r a b l e  i n d i v i d u a l  ( o r  l o v e  o b j e c t )  
t o  a h o u s e h o l d  f i x t u r e .  The g r e a t  l o v e r s  o f  
Arda marry,  and m a i n t a i n  b e a u t i f u l  romances  
e v e r  a f t e r .
The romance o f  Elwing and E a r e n d i l  i s  an 
example  o f  t h i s .  The S i l m a r i l l i o n  c o n t a i n s  
t h i s  T e n n y s o n ia n  p a s s a g e :
. . . b u t  Elwing  w it h  t h e  S i l m a r i l  
upon her b r e a s t  had c a s t  h e r s e l f  
i n t o  t h e  s e a .
. . . U l m o  bore Elwing out  of  the  
w a v e s ,  and he gave  her  t h e  l i k e n e s s  
o f  a g r e a t  w h i t e  b i r d ,  and upon her  
b r e a s t  t h e r e  shone  a s  a s t a r  the  
S i l m a r i l ,  as  she  f l e w  over  the  
w at er  t o  s e e k  E a r e n d i l  her  b e l o v e d .
On a t im e  o f  n i g h t  E a r e n d i l  a t  th e  
helm o f  h i s  s h i p  saw her come t o ­
wards him, a s  a w h i t e  c l o u d  e x c e e d ­
i n g l y  s w i f t  b e n e a t h  t h e  moon, as  a 
s t a r  ov er  t h e  s e a  moving i n  s t r a n g e  
c o u r s e ,  a p a l e  f la m e  on wings  of  
s t o r m .  And i t  i s  sung t h a t  she  
f e l l  from t h e  a i r  upon th e  t im b e r s  
o f  V i n g i l o t ,  in  a swoon,  n i gh unto  
d e a t h  f o r  t h e  ur gency  o f  her s p e e d ,
Page 12 M YTH LO RE 38: Spring 1984
and E a r e n d i l  t o o k  her t o  h i s  bosom;  
but i n  t h e  morning w it h  m a r v e l l i n g  
e y e s  he b e h e l d  h i s  w i f e  i n  her own 
form b e s i d e  him w i t h  her h a i r  upon 
h i s  f a c e ,  and sh e  s l e p t .  ( p .  247 ,
The S i l m a r i l l i o n . )
Fur th er  on in  t h e  t a l e  t h e i r  d e v o t i o n  t o  each  
o t h e r  i s  a g a i n  e x p r e s s e d .
Then E a r e n d i l ,  f i r s t  o f  l i v i n g  Men, 
lan de d on t h e  immortal  s h o r e s ;  and 
he spoke  t h e r e  t o  Elwing and to  
t h o s e  t h a t  were w i t h  h i m , . . . A n d  
E a r e n d i l  s a i d  t o  them: "Here none 
but m y s e l f  s h a l l  s e t  f o o t  l e s t  you 
f a l l  under t h e  wrath o f  t h e  V a l a r .
But t h a t  p e r i l  I w i l l  t a k e  on my­
s e l f  a l o n e . . . "
But Elwing a ns wered :  "Then 
would our p a th s  be s u nd ered f o r  
e v e r ;  but a l l  thy  p e r i l s  I w i l l  
ta ke  on m y s e l f  a l s o . "  And she  
l e a p e d  i n t o  t h e  w h i t e  foam and ran 
towards  h i m ; . . .  ( p .  24 8 ,  The S i l ­
m a r i l l i o n . )
Other d e v o t e d  c o u p l e s  a re  Hurin and 
Morwen, Gorlim and E i l i n e l ,  and M el ia n  and 
T h i n g o l .
In terms o f  power and c r e a t i v i t y ,  the  
f e m i n i n e s  of  Arda a r e  th e  e q u a l s  o f  the  
m a s c u l i n e s  and so m et im es  s u r p a s s  them. Two 
o f  th e  g r e a t e s t  works o f  Ea a r e  t h e  c r e a t i o n s  
o f  f e m i n i n e s :  V a r d a 's  s t a r s  and Y a v a n a 's  Two 
T r e e s .  Among s e v e r a l  c o u p l e s ,  t h e  w i v e s  
s u r p a s s  t h e i r  husbands  i n  power: M e l ia n  and 
T h i n g o l ,  L u th ie n  and B eren ,  G a l a d r i e l  and 
C e l e b o r n . In t h e  c a s e s  o f  Mel ian  and 
L u t h i e n ,  how ever ,  t h e i r  power i s  i n t i m a t e l y  
bound w it h  t h e i r  l o v e r s .
For Mel ian  was o f  t h e  d i v i n e  r a c e  
o f  th e  V a l a r ,  and she  was a Maia o f  
g r e a t  power and wisdom; but  f o r  
l o v e  o f  Elwe S i n g o l l o  she  t o o k  upon 
h e r s e l f  t h e  form o f  t h e  E ld e r  C h i l ­
dren o f  H u v a t a r ,  and i n  t h a t  union  
she became bound by th e  c h a i n  and 
trammels  o f  t h e  f l e s h  o f  Arda. In 
t h a t  form she  bo re  t o  him L u t h i e n  
T i n u v i e l ; and i n  t h a t  form she  
ga in ed  power ov er  t h e  s u b s t a n c e  o f  
Arda, and by t h e  G i r d l e  o f  Mel ian  
was D o r i a t h  d e f e n d e d  . . .  But now 
Th in g o l  la y  dead,  and h i s  s p i r i t  
had p a s s e d  to  t h e  h a l l s  o f  Mandos; 
and w ith  h i s  d e a t h  a change  came 
a l s o  upon M e l i a n .  ( p .  2 34 ,  The 
S i l m a r i l l i o n . )
L ut hi en  a c h i e v e s  f e a t s  o f  g r e a t n e s s  f o r  
l o v e  of  B eren ,  j u s t  as  he i s  i m p e l l e d  to  
deeds  f a r  beyond t h e  power o f  m o r t a l  men f o r  
l o v e  o f  h e r . Both e s c a p e  t h e  Curse o f  th e  
S i l m a r i l s  be c a u se  th e y  a re  promted i n  t h e i r  
a c t i o n s  by l o v e  f o r  one a n o t h e r ,  r a t h e r  than  
h o a r d - d e s i r e  f o r  t h e  S i l m a r i l s .
The c u r i o u s  h i s t o r y  o f  t h e  c r e a t i o n  of  
th e  Dwarf and Ent r a c e s  d e m o n s t r a t e s  what  
happens  when t h e  m a s c u l i n e  and f e m i n i n e  c r e a ­
t i v e  po w ers ,  w h i l e  no t  i n  o p p o s i t i o n ,  a r e ,  
n e v e r t h e l e s s ,  not  q u i t e  i n  s t e p .  I t  i s  a l s o  
o f  c o u r s e ,  a t a l e  o f  t h e  un eas y  r e l a t i o n s h i p  
between n a t u r e  and t e c h n o l o g y .
Aule c r e a t e d  t h e  dwarf r a c e  w i t h o u t  th e  
kno wledge  or a i d  o f  h i s  s p o u s e  Yavanna.  
C o n s e q u e n t l y ,  dwarves  a r e  very  m a s c u l i n e :  
a b s o r b e d  by h a n d i c r a f t s ,  w a r - l i k e ,  so m et im es  
j u s t ,  but  not  p a r t i c u l a r l y  c o m p a s s i o n a t e .  
They a l s o  s u f f e r  a s h o r t a g e  o f  f e m a l e s ,  a s  i f  
Aule f o r g o t  t h a t  a r a c e  n e e d s  m ot h ers  a s  w e l l  
a s  f a t h e r s !  They a r e  p o s s e s s i v e ,  a n e g a t i v e -  
m a s c u l i n e  t r a i t .
When Yavana d i s c o v e r s  A u l e ’ s s e c r e t i v e  
a c t i v i t y ,  sh e  i s  no t  p l e a s e d .  She o b s e r v e s  
t h a t  h i s  c r e a t i o n s  w i l l  have  l i t t l e  l o v e  f o r  
h e r s  b e c a u s e  no t h o u g h t  o f  h e r s  went  i n t o  
t h e i r  making.  She t h e n  s e e k s  ou t  Manwe w i t h  
a r e q u e s t  t h a t  some p r o t e c t i o n  be p r o v i d e d  
f o r  t h e  p l a n t s  and a n i m a l s  which were her  
c o n t r i b u t i o n  t o  Arda.  E n ts  a r e  t h e  r e s u l t .
E nt s  l i k e  d w a r v e s ,  a re  somewhat on e ­
s i d e d .  They remain i n  t h e i r  f o r e s t s  and have  
l i t t l e  t o  do w i t h  o t h e r  r a c e s — r a t h e r  s e l f -  
i n v o l v e d ,  as  T r e e b e a r d  a d m i t s  t o  Merry and 
P i p p i n .  They p r a c t i c e  few o f  t h e  m a s c u l i n e  
c r a f t s  o f  making— f i n e  a r t s ,  h a n d i c r a f t s  and 
t e c h n o l o g y .  In f a c t ,  t h e i r  o n l y  c r a f t  ap­
p e a r s  t o  be t h e  brewing  o f  s p e c i a l  d r a u g h t s  
f o r  co n su m p t io n  and t h e  making o f  t h e i r  
homes.  A bad Ent or huorn i s  l i k e  Old Man 
W il l ow  or  S h e l o b — r o o t e d  t o  one  p l a c e ,  v o r a ­
c i o u s ,  and c o n t e n t i n g  h i m s e l f  w i t h  c o r r u p t i n g  
t h e  im m ed ia te  e n v i r o n m e n t  and l u r i n g  i n d i v i ­
d u a l s  t o  d e s t r u c t i o n .  " D on' t  be h a s t y , "  i s  a 
motto  o f  t h e  E n t s — a wa rni ng  a g a i n s t  t h e  mas­
c u l i n e  f a u l t  o f  r a s h n e s s .
Ents  a l s o  have  a s e x u a l  d y s f u n c t i o n  
w i t h i n  t h e  r a c e .  For t h e  m a le s  a r e  wandering  
h e r d e r s  w h i l e  t h e  f e m a l e s  a r e  s e t t l e d  
g a r d e n e r s ,  and t h e  two g e n d e r s  go t h e i r  
s e p a r a t e  ways ,  p u r s u i n g  t h e i r  d i f f e r e n t  
i n t e r e s t s  ( e c h o e s  o f  Aule  and Y a v a n n a ! ) .  
N e i t h e r  s e x u a l  a t t r a c t i o n  nor  t h e  n e c e s s i t i e s  
o f  p r o c r e a t i o n  a r e  s u f f i c i e n t  t o  a r r e s t  t h i s  
g r a d u a l  d r i f t  a p a r t .  Nature  d e v i s e s  a un iqu e  
method f o r  t h e  c o n t i n u a t i o n  o f  t h e  Ent r a c e —  
but  a method which d o e s  n o t  i n v o l v e  s e x u a l  
c o n g r e s s  be tween m al e s  and f e m a l e s .
Note t h a t  t h r o u g h o u t  t h e  e n t i r e  i n c i ­
d e n t ,  Yav a n n a 's  work i s  c o n s i d e r e d  a s  impor­
t a n t  a s  Aule ' s .
A l l  i n  a l l ,  T o l k i e n ' s  t r e a t m e n t  o f  f e ­
m al e s  and t h e  F e m in in e  P r i n c i p l e  i s  much more 
f l a t t e r i n g  than t h e  t r e a t m e n t  commonly a c ­
corde d them. In most f a n t a s y  and s c i e n c e  
f i c t i o n ,  women a re  c a s t  i n  s u b o r d i n a t e  or 
a n t a g o n i s t i c  r o l e s .  R e c e n t l y ,  t h i s  s i t u a t i o n  
i s  c h a n g i n g ,  due t o  t h e  i n f l u e n c e  o f  th e  
women's l i b e r a t i o n  movement and t o  t h e  i n f l u x  
o f  f e m a l e  w r i t e r s  i n t o  t h e  f i e l d .  Yet a l l  
t o o  o f t e n  t h e  h e r o i n e s  o f  modern f a n t a s y  and 
s c i e n c e  f i c t i o n  a re  s i m p l y  m al e s  i n  dr ag .  
They a re  g i v e n  swords  and guns ( p h a l l i c ,  
m a s c u l i n e  im p le m en ts  o f  t h e  ha nd s)  and s e n t  
out  on w a r r i o r - s a g a s .  They a r e  no d i f f e r e n t  
i n  m o t i v a t i o n ,  a c t i v i t y ,  r e a c t i o n  and b a s i c  
c h a r a c t e r  from t h e  male w a r r i o r s .
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The s e x u a l  a c t i v i t y  o f  t h e s e  " l i b e r a t e d "  
Amazons— meaning l i b e r a t e d  from the  d i r e c t  
c o n t r o l  o f  men— has taken on some of  the  
worse a s p e c t s  o f  our macho male c h a r a c t e r s :  
u n r e l a t e d  to bonding or p r o c r e a t i o n ,  and 
e x p l o i t a t i v e ,  s e r i a l  and random. Th is  i s  
en a n t io d r o m ia  w it h  a v e n g e n c e .
In s h o r t ,  t o o  many w r i t e r s  appear  un ab le  
to  c o n c e i v e  of  how f e m a l e s  can be d i s t i n c t  
from males  w i t h o u t  t h e i r  a l s o  be in g  
s u b o r d i n a t e  t o ,  an appendage o f ,  or in  
c o m p e t i t i o n  w it h  m a l e s .  The p r e s e n c e  of  
women r a i s e s  s e r i o u s  q u e s t i o n s :  Who i s
woman? What i s  woman?
The e a s i e s t  way to  a v o id  t h e s e  q u e s t i o n s  
i s  to  a v o id  th e  p r e s e n c e  o f  f e m a l e s  a l t o g e t h ­
e r .  The "he roe s  in  drag" s t a u n c h l y  m a i n t a i n  
the  p e r s p e c t i v e s  t h a t  m a s c u l i n i t y  i s  t h e  norm 
and th e  s t a n d a r d ,  t h a t  a l l  t h i n g s  o f  v a lu e  
b e lo ng  t o  th e  m a s c u l i n e  s p h e r e  and t h a t  we 
s h a l l  a l l  be eq u a l  once we are  a l l  c o n v e r t e d  
t o  m a le s .
Thus i s  th e  Feminine  P r i n c i p l e  d e n i e d ,  
and women are  d i m i n i s h e d .
But such an arrangement  d i m i n i s h e s  males  
as  w e l l .  T h is  i s  the  monochromat ic  world  
s o u g h t  by Sauron,  th e  "c lamorous  un is on "  of  
M orgot h' s  m u si c .  (p .  17 The S i l m a r i l l i o n ) .
The n e g a t i o n  o f  the  harmony a r i s i n g  from 
c o o p e r a t i v e  d i v e r s i t y  l e a v e s  us w i th  on e ­
d i m e n s i o n a l ,  r e p e t i t i v e ,  s t e r e o t y p i c a l  c h a r ­
a c t e r s  and s i t u a t i o n s .
We may lo o k  t o  T o l k i e n  f o r  one answer to  
th e  q u e s t i o n  o f  "Who and what i s  f e m in in e ? "  
For h i s  Feminine  P r i n c i p l e  i s  not  the  
n e g a t i v e  o f  t h e  M a s c u l i n e  P r i n c i p l e ,  but i s  
a n o t h e r  k ind o f  b e i n g ,  eq u a l  y e t  o t h e r ,  in  
s t a t u r e  and power.  T h is  d i v e r s i t y  adds  
di men sio n and c o m p l e x i t y  t o  h i s  c h a r a c t e r s ,  
as  they  dance th e  dance o f  c o m p l e m e n t a r i t y .  
Compare your Conans and C ona n s- w it h -b o so m s to  
Beren and L u th ie n  or Aragorn and Eowyn. Who 
s t i r s  th e  h e a r t  most or h o l d s  th e  i m a g i n a t i o n  
l o n g e s t ?
I s  L ut hi en  mannish? No. Without  r e ­
c o u r s e  to  such m a s c u l i n e  a p u r t e n a n c e s  as  
swords or r a y g u n s ,  she n e v e r t h e l e s s  o u t p e r ­
forms i n  c o u r a g e ,  d a r i n g ,  r e s o u r c e f u l n e s s ,  
ad v e n tu r e  and s h e e r  power most o f  our weapon-  
b r a n d i s h i n g  h e r o e s  and h e r o i n e s .  Her deeds  
are  m a s c u l i n e — a c t i v e  and o u t e r - d i r e c t e d  — but  
her methods a re  n o t ,  and she  has not  been  
turned i n t o  a male .
I s  Elrond e f f e m i n a t e ?  No. He embodies  
c h a r a c t e r i s t i c s  we most o f t e n  a s s o c i a t e  w i th  
f e m a l e s ,  f o r  he i s  h e a r t h - c e n t e r e d ,  i n t u i ­
t i v e ,  c a r i n g  and i n t r o s p e c t i v e .  Yet we know 
Elrond i s  a match f o r  any he-man t y p e  who 
comes a l o n g ,  fo r  he i s  n e i t h e r  p a s s i v e  nor 
i n e f f e c t u a l ,  c h a r a c t e r i s t i c s  a l s o  commonly 
a s s o c i a t e d  w i t h  f e m i n i n i t y .  He i s  a power-  
f u l l ,  r e s p e c t e d  f i g u r e  i n  M i d d l e - e a r t h  h i s t o ­
r i e s .
There i s  no war between the  s e x e s  in  
T o l k i e n ' s  s u b c r e a t i o n .  Complementary and 
m u tu al ly  augment ing  p o s i t i v e  f e m i n i n e  and
m a s c u l i n e  q u a l i t i e s  a re  s e t  a g a i n s t  e n a n t i o -  
d rom ic ,  n e g a t i v e  f e m i n i n e  and m a s c u l i n e  q u a l ­
i t i e s .  Feminine  and M a s c u l i n e  a re  d i v e r s e — 
not  s u b o r d i n a t e  nor a n t a g o n i s t i c  to  one 
a n o t h e r .  T o l k i e n  shows how t h i s  i s  to  the  
g r e a t e r  g l o r y  o f  e a c h .
NOTES
In h i s  e s s a y  "The Road and the  Ring:  
S o l i d  Geometry in  T o l k i e n ' s  M i d d l e - e a r t h , "  
( M yt hl ore  33 ,  Autumn 1982,  pp. 3 - 1 3 . )  Mark 
H e n e l l y  d i s c u s s e s  t h e  d i a l e c t i c  o f  th e  Road 
and t h e  Ring ,  r e c u r r i n g  m o t i f s  i n  The Lord of  
th e  R i n g s . He makes r e f e r e n c e  t o  the  e s s a y  
of  Marion P e r r e t  e n t i t l e d  "Rings Off Their  
F i n g e r s :  Hands in  The Lord o_f th e  R i n g s ." To 
t h e i r  o b s e r v a t i o n s  I add my d i a l e c t i c  of  the  
Fem ini ne  and M a s c u l i n e  P r i n c i p l e :  the  Ring,
and o t h e r  r i n g s ,  are  f e m i n i n e ,  and th e  Road 
i s  M a s c u l i n e .
. . . T h e  Road p r o v i d e s  a c t i o n ,  the  
Ring p r o v i d e s  c o n t e m p l a t i o n .  The 
Road i s  an a g g r e s s i v e  o f f e n s e ;  the  
Ring i s  a p r o t e c t i v e  d e f e n s e ,  a 
p o s t u r e  o f  r e s t  and r e c o v e r y . . . . The 
Road f o c u s e s  i t s  a t t e n t i o n  on the  
p r e s e n t ,  the  Ring on u n d e r s t a n d i n g  
and remembering th e  l e s s o n s  o f  the  
p a s t  and p l a n n i n g  f o r  t h e  f u t u r e .
( p .  5 . )
. . . E a c h  i s  a n e c e s s a r y  complement  
to  t h e  o t h e r ;  and someone f a l l s  to  
e v i l ,  l i k e  Sauron and Saruman, on ly  
i f  he s e l f i s h l y  s e e k s  to  d e s t r o y  
t h e  d i a l e c t i c  i t s e l f . . . ( p .  4 . )
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*Note:  th e  i n t u i t i o n  o f  which T o l i e n  so
o f t e n  s p e a k s  would be termed c l a i r v o y a n c e  
( l i t .  c l e a r - s i g h t  i n  our modern w o r ld .  The 
b e s t  o f  t h e  p e o p l e  o f  M i d d l e - e a r t h  and V a l i -  
nor d i s p l a y  t h i s  t a l e n t — Frodo,  Aragorn,  
E lr o n d ,  G a l a d r i e l ,  G a n d a l f ,  Faramir .  V i s i o n s  
o f  p a s t  and f u t u r e  e v e n t s  or e v e n t s  o c c u r i n g  
somewhere e l s e  i n  t h e  p r e s e n t  come t o  Frodo 
and Faramir  i n  dreams.  Aragorn,  Elrond and 
Gandalf  f o r e t e l l  t h e  f u t u r e .  They e x p r e s s  
t h i s  i n  terms o f  what t h e i r  h e a r t s  t e l l  them 
( n o t  t h e i r  r e a s o n i n g  minds ,  n o t e )  such as  
when Aragorn warns Gandal f  t h a t  t o  pass  the  
door of  Moria may be f a t a l  f o r  him, or when 
Gandalf  t e l l s  Frodo t h a t  "My h e a r t  t e l l s  me 
t h a t  he [Gol lum]  has some pa r t  t o  p la y  y e t ,  
f o r  good or i l l ,  b e f o r e  t h e  e n d . . . "  (p .  93 ,
The F e l l o w s h i p  o f  t h e  R i n g . )
